
25LLCERANG11SA-Arial 16 

25LLCERANG11SA Page agrandie 1 / 15 1 / 10 

 

BACCALAURÉAT GÉNÉRAL 
 

ÉPREUVE D’ENSEIGNEMENT DE SPÉCIALITÉ 
 

SESSION 2025 
 

LANGUES, LITTÉRATURES 
ET 

CULTURES ÉTRANGÈRES ET RÉGIONALES 
 

ANGLAIS 
 

Durée de l’épreuve : 3 heures 30 
 

L’usage du dictionnaire unilingue non encyclopédique est 

autorisé. 

La calculatrice n’est pas autorisée. 
 

Dès que ce sujet vous est remis, assurez-vous qu’il est complet. 

Ce sujet comporte 10 pages numérotées de 1/10 à 10/10 dans la version 

originale et 15 pages numérotées de 1/15 à 15/15 dans la version en 
caractères agrandis.  

Le candidat traite au choix le sujet 1 ou le sujet 2.  

Il précisera sur la copie le numéro du sujet choisi 
 

Répartition des points 

Synthèse  16 points 

Traduction ou transposition 4 points 
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SUJET 1 
Le sujet porte sur la thématique « Expression et construction de 
soi ». 
 

1ère partie 
 

Prenez connaissance de la thématique ci-dessus et du dossier composé 

des documents A, B et C, et traitez en anglais la consigne suivante  

(300 mots environ) :  
 

Taking into account the specificities of the documents, show how 
writers and artists portray dogs as invaluable companions. 
 

2ème partie 
 

Traduction : traduisez en français le passage ci-dessous extrait du 

document B.  

L’usage du dictionnaire unilingue non encyclopédique est autorisé. 
 

Poor little guy. 

“Come on, boy, I won’t hurt you,” he said gently. [...] 

More days passed. Each day Neville sat on the porch while the dog 

ate, and before long the dog approached the dish and bowls without 

hesitation, almost boldly, with the assurance of the dog that knows its 

human conquest. 

 

(lines 19-23) 
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SUJET 2 
 

Le sujet porte sur la thématique « Art et débat d’idées ». 
 

1ère partie 
 

Prenez connaissance de la thématique ci-dessus et du dossier composé 

des documents A, B et C, et traitez en anglais la consigne suivante  

(300 mots environ) :  
 

Taking into account the specificities of the documents, analyse the 
ways in which artists use their art in order to spark debates and 
make things change. 
 

2ème partie 
 

Traduction : traduisez en français le passage ci-dessous extrait du 

document A. 

L’usage du dictionnaire unilingue non encyclopédique est autorisé. 
 

The Committee hired Lewis Wickes Hine to work as an investigator and 

photographer, travelling the length and breadth of the country 

documenting the miserable working conditions of children. He often 

worked undercover, pretending to be a salesman or photographer 

documenting machinery […]. 
 

(lines 13-17) 
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Document B 
 

This poem was published shortly after the report by the 

Royal Commission of Inquiry into Children’s Employment 

about child labour in the UK.  
 

Do ye hear the children weeping, O my brothers! 

Ere (2) the sorrow comes with years? […] 
 

“True,” say the children, “it may happen 

That we die before our time! 

Little Alice died last year—her grave is shapen 5 

Like a snowball, in the rime (3). 

We looked into the pit prepared to take her— 

Was no room for any work in the close clay: 

From the sleep wherein she lieth none will wake her, 

Crying, ‘Get up, little Alice! it is day.’ 10 

If you listen by that grave, in sun and shower, 

With your ear down, little Alice never cries; 

Could we see her face, be sure we should not know her, 

For the smile has time for growing in her eyes,— 

And merry go her moments, lulled and stilled in 15 

The shroud, by the kirk (4)-chime! 

                                                 
(2) ere: before 

(3) rime: ici, le givre 

(4) kirk: church 
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It is good when it happens,” say the children, 

“That we die before our time!” 
 

Alas, the wretched children! they are seeking 

Death in life, as best to have! 20 

They are binding up their hearts away from breaking, 

With a cerement from the grave. 

Go out, children, from the mine and from the city— 

Sing out, children, as the little thrushes do— 

Pluck you handfuls of the meadow-cowslips pretty 25 

Laugh aloud, to feel your fingers let them through! 

But they answer, “Are your cowslips of the meadows 

Like our weeds anear the mine? 

Leave us quiet in the dark of the coal-shadows, 

From your pleasures fair and fine! 30 
 

“For oh,” say the children, “we are weary, 

And we cannot run or leap— 

[…] 

For, all day, we drag our burden tiring, 

Through the coal-dark, underground— 35 

Or, all day, we drive the wheels of iron 

In the factories, round and round. 
 

“For all day, the wheels are droning, turning,— 

[…] 
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All are turning, all the day, and we with all!— 40 

And all day, the iron wheels are droning; 

And sometimes we could pray, 

‘O ye wheels,’ (breaking out in a mad moaning) 

‘Stop! be silent for to-day!’” 
 

“The Cry of the Children”, Elizabeth Barrett Browning,  

Blackwood’s Magazine, 1843 
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Document C 

 
 

Street mural in London, Trust Icon, “Child Labour”, 2015 


