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BACCALAURÉAT GÉNÉRAL 
 

ÉPREUVE D’ENSEIGNEMENT DE SPÉCIALITÉ 
 

SESSION 2025 
 

LANGUES, LITTÉRATURES ET 

CULTURES ÉTRANGÈRES ET RÉGIONALES 
 

ANGLAIS 
 

Durée de l’épreuve : 3 heures 30 
 

L’usage du dictionnaire unilingue non 

encyclopédique est autorisé. 

La calculatrice n’est pas autorisée. 
 

Dès que ce sujet vous est remis, assurez-vous qu’il est 

complet. 

Ce sujet comporte 10 pages numérotées de 1/10 à 10/10 

dans la version originale et 20 pages numérotées de 1/20 
à 20/20 dans la version en caractères agrandis.  



 

25LLCERANG11 P. agrandie 2 / 20 1.2 / 10 

Le candidat traite au choix le sujet 1 ou le sujet 2.  

Il précisera sur la copie le numéro du sujet choisi 
 
Répartition des points 

Synthèse  16 points 

Traduction ou transposition 4 points 
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SUJET 1 
Le sujet porte sur la thématique « Expression et 
construction de soi ». 
 

1ère partie 
 

Prenez connaissance de la thématique ci-dessus et du 

dossier composé des documents A, B et C, et traitez  

en anglais la consigne suivante (500 mots environ) :  
 

Taking into account the specificities of the documents, 
show how writers and artists portray dogs as 
invaluable companions. 
 

2ème partie 
 

Traduction : traduisez en français le passage ci-dessous et 

page suivante extrait du document B.  

L’usage du dictionnaire unilingue non encyclopédique est 

autorisé. 
 

The dog looked at him curiously, its good ear twitching 

again. Those eyes, Neville thought. 
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What a world of feeling in those eyes! Distrust, fear, 

hope, loneliness—all etched in those big brown eyes. Poor 

little guy. 

“Come on, boy, I won’t hurt you,” he said gently. [...] 

More days passed. Each day Neville sat on the porch 

while the dog ate, and before long the dog approached the 

dish and bowls without hesitation, almost boldly, with the 

assurance of the dog that knows its human conquest. 
 

(lines 35-41) 



 

25
LL

C
ER

AN
G

11
 

P.
 a

gr
an

di
e 

5 
/ 2

0 
3 

/ 1
0 

D
oc

um
en

t A
 

 
 Po

st
er

 fo
r a

 p
re

se
nt

at
io

n 
of

 P
au

l A
us

te
r’s

 n
ov

el
 T

im
bu

kt
u,

 2
01

5 

SU
N

D
AY

, J
AN

U
AR

Y 
4T

H
, 2

01
5 

14
99

8 
VA

LL
EY

 V
IS

TA
 B

LV
D

. 

SH
ER

M
AN

 O
AK

S,
 C

A 
91

40
3 

6.
00

PM
 



 

25
LL

C
ER

AN
G

11
 

P.
 a

gr
an

di
e 

6 
/ 2

0 
4.

1 
/ 1

0 

D
oc

um
en

t B
 

 

Lo
ne

lin
es

s 
he

 s
til

l f
el

t. 

So
m

et
im

es
 h

e 
ha

d 
in

du
lg

ed
 in

 d
ay

dr
ea

m
s 

ab
ou

t f
in

di
ng

 s
om

eo
ne

. M
or

e 
of

te
n,

  

th
ou

gh
, h

e 
ha

d 
tri

ed
 to

 a
dj

us
t t

o 
w

ha
t h

e 
si

nc
er

el
y 

be
lie

ve
d 

w
as

 th
e 

in
ev

ita
bl

e—
th

at
  

he
 w

as
 a

ct
ua

lly
 th

e 
on

ly
 o

ne
 le

ft 
in

 th
e 

w
or

ld
. [

...
] 

Fo
r a

 c
er

ta
in

 p
er

io
d 

he
 w

en
t o

ut
 o

n 
th

e 
po

rc
h 

ju
st

 a
s 

th
e 

do
g 

ha
d 

fin
is

he
d 

ea
tin

g.
  

5 

Ev
er

y 
tim

e 
he

 w
en

t o
ut

 th
e 

do
g 

ra
n 

aw
ay

, b
ut

 a
s 

th
e 

da
ys

 p
as

se
d 

it 
ra

n 
w

ith
 d

ec
re

as
in

g 
 

sp
ee

d,
 a

nd
 s

oo
n 

it 
w

as
 s

to
pp

in
g 

ha
lfw

ay
 a

cr
os

s 
th

e 
st

re
et

 to
 lo

ok
 b

ac
k 

an
d 

ba
rk

 a
t  

hi
m

. N
ev

ille
 n

ev
er

 fo
llo

w
ed

, b
ut

 s
at

 d
ow

n 
on

 th
e 

po
rc

h 
an

d 
w

at
ch

ed
. I

t w
as

 a
 g

am
e 

 

th
ey

 p
la

ye
d.

 

Th
en

 o
ne

 d
ay

 N
ev

ille
 s

at
 o

n 
th

e 
po

rc
h 

be
fo

re
 th

e 
do

g 
ca

m
e.

 A
nd

, w
he

n 
it 

ap
pe

ar
ed

  
10

 

ac
ro

ss
 th

e 
st

re
et

, h
e 

re
m

ai
ne

d 
se

at
ed

. 

Fo
r a

bo
ut

 fi
fte

en
 m

in
ut

es
 th

e 
do

g 
ho

ve
re

d 
ne

ar
 th

e 
cu

rb
 s

us
pi

ci
ou

sl
y,

 u
nw

illi
ng

 to
  

ap
pr

oa
ch

 th
e 

fo
od

. N
ev

ille
 e

dg
ed

 a
s 

fa
r a

w
ay

 fr
om

 th
e 

fo
od

 a
s 

he
 c

ou
ld

 in
 o

rd
er

 to
  

en
co

ur
ag

e 
th

e 
do

g.
 U

nt
hi

nk
in

g,
 h

e 
cr

os
se

d 
hi

s 
le

gs
, a

nd
 th

e 
do

g 
sh

ra
nk

 a
w

ay
 a

t t
he

  

un
ex

pe
ct

ed
 m

ot
io

n.
 N

ev
ille

 h
el

d 
hi

m
se

lf 
qu

ie
tly

 th
en

 a
nd

 th
e 

do
g 

ke
pt

 m
ov

in
g 

ar
ou

nd
  

15
 

re
st

le
ss

ly
 in

 th
e 

st
re

et
, i

ts
 e

ye
s 

m
ov

in
g 

fro
m

 N
ev

ille
 to

 th
e 

fo
od

 a
nd

 b
ac

k 
ag

ai
n.

 [.
..]

 

W
he

n 
th

e 
do

g 
ha

d 
fin

is
he

d 
it 

st
ra

ig
ht

en
ed

 u
p 

an
d 

ca
m

e 
ac

ro
ss

 th
e 

st
re

et
 a

ga
in

, a
  

lit
tle

 le
ss

 h
es

ita
nt

ly.
 N

ev
ille

 s
til

l s
at

 th
er

e,
 fe

el
in

g 
hi

s 
he

ar
t t

hu
d 

ne
rv

ou
sl

y.
 T

he
 d

og
 w

as
 



 

25
LL

C
ER

AN
G

11
 

P.
 a

gr
an

di
e 

7 
/ 2

0 
4.

2 
/ 1

0 

be
gi

nn
in

g 
to

 tr
us

t h
im

, a
nd

 s
om

eh
ow

 it
 m

ad
e 

hi
m

 tr
em

bl
e.

 H
e 

sa
t t

he
re

, h
is

 e
ye

s 
 

fa
st

en
ed

 o
n 

th
e 

do
g.

 
20

 

“T
ha

t’s
 ri

gh
t, 

bo
y,

” h
e 

he
ar

d 
hi

m
se

lf 
sa

yi
ng

 a
lo

ud
. “

G
et

 y
ou

r w
at

er
 n

ow
, t

ha
t’s

 a
 g

oo
d 

 

do
g.

” 

A 
su

dd
en

 s
m

ile
 o

f d
el

ig
ht

 ra
is

ed
 h

is
 li

ps
 a

s 
he

 s
aw

 th
e 

do
g’

s 
go

od
 e

ar
 s

ta
nd

 u
p.

  

H
e’

s 
lis

te
ni

ng
! h

e 
th

ou
gh

t e
xc

ite
dl

y.
 H

e 
he

ar
s 

w
ha

t I
 s

ay
, t

he
 li

ttl
e 

so
n 

of
 a

 g
un

 (1
)! 

“C
om

e 
on

, b
oy

.” 
H

e 
w

en
t o

n 
ta

lk
in

g 
ea

ge
rly

. “
G

et
 y

ou
r w

at
er

 a
nd

 y
ou

r m
ilk

 n
ow

,  
25

 

th
at

’s
 a

 g
oo

d 
bo

y.
 I

 w
on

’t 
hu

rt 
yo

u.
 A

tta
 b

oy
 (2

).”
 

Th
e 

do
g 

w
en

t t
o 

th
e 

w
at

er
 a

nd
 d

ra
nk

 g
in

ge
rly

, i
ts

 h
ea

d 
lif

tin
g 

w
ith

 s
ud

de
n 

je
rk

s 
to

  

w
at

ch
 h

im
, t

he
n 

di
pp

in
g 

do
w

n 
ag

ai
n.

 

“I
’m

 n
ot

 d
oi

ng
 a

ny
th

in
g,

” N
ev

ille
 to

ld
 th

e 
do

g.
 

H
e 

co
ul

dn
’t 

ge
t o

ve
r h

ow
 o

dd
 h

is
 v

oi
ce

 s
ou

nd
ed

. W
he

n 
a 

m
an

 d
id

n’
t h

ea
r t

he
 s

ou
nd

  
30

 

of
 h

is
 o

w
n 

vo
ic

e 
fo

r a
lm

os
t a

 y
ea

r, 
it 

so
un

de
d 

ve
ry

 s
tra

ng
e 

to
 h

im
. A

 y
ea

r w
as

 a
 lo

ng
  

tim
e 

to
 li

ve
 in

 s
ile

nc
e.

 W
he

n 
yo

u 
co

m
e 

liv
e 

w
ith

 m
e,

 h
e 

th
ou

gh
t, 
I’l

l t
al

k 
yo

ur
 e

ar
 o

ff 
(3

). 

Th
e 

do
g 

fin
is

he
d 

th
e 

w
at

er
. 

   
   

   
   

   
   

   
   

   
   

   
   

   
   

   
   

 

(1
) l

itt
le

 s
on

 o
f a

 g
un

: f
am

ilia
r w

ay
 to

 ta
lk

 to
 a

 fr
ie

nd
 

(2
) A

tta
 b

oy
: g

oo
d 

bo
y 

(3
) t

al
k 

yo
ur

 e
ar

 o
ff:

 ta
lk

 u
nt

il 
th

e 
lis

te
ne

r i
s 

fe
d 

up
 



 

25
LL

C
ER

AN
G

11
 

P.
 a

gr
an

di
e 

8 
/ 2

0 
4.

3 
/ 1

0 

“C
om

e 
‘e

re
, b

oy
.” 

N
ev

ille
 s

ai
d 

in
vi

tin
gl

y,
 p

at
tin

g 
hi

s 
le

g.
 “C

om
e 

on
.” 

Th
e 

do
g 

lo
ok

ed
 a

t h
im

 c
ur

io
us

ly,
 it

s 
go

od
 e

ar
 tw

itc
hi

ng
 a

ga
in

. T
ho

se
 e

ye
s,

 N
ev

ille
  

35
 

th
ou

gh
t. 

W
ha

t a
 w

or
ld

 o
f f

ee
lin

g 
in

 th
os

e 
ey

es
! D

is
tru

st
, f

ea
r, 

ho
pe

, l
on

el
in

es
s—

al
l  

et
ch

ed
 in

 th
os

e 
bi

g 
br

ow
n 

ey
es

. P
oo

r l
itt

le
 g

uy
. 

“C
om

e 
on

, b
oy

, I
 w

on
’t 

hu
rt 

yo
u,

” h
e 

sa
id

 g
en

tly
. [

...
] 

M
or

e 
da

ys
 p

as
se

d.
 E

ac
h 

da
y 

N
ev

ille
 s

at
 o

n 
th

e 
po

rc
h 

w
hi

le
 th

e 
do

g 
at

e,
 a

nd
 b

ef
or

e 
 

lo
ng

 th
e 

do
g 

ap
pr

oa
ch

ed
 th

e 
di

sh
 a

nd
 b

ow
ls

 w
ith

ou
t h

es
ita

tio
n,

 a
lm

os
t b

ol
dl

y,
 w

ith
 th

e 
 

40
 

as
su

ra
nc

e 
of

 th
e 

do
g 

th
at

 k
no

w
s 

its
 h

um
an

 c
on

qu
es

t. 

R
ic

ha
rd

 M
at

he
so

n,
 I

 A
m

 L
eg

en
d,

 1
95

4 
 



 

25
LL

C
ER

AN
G

11
 

P.
 a

gr
an

di
e 

9 
/ 2

0 
5.

1 
/ 1

0 

D
oc

um
en

t C
 

Tr
av

el
s 

w
ith

 C
ha

rle
y 

is
 a

 tr
av

el
og

ue
 w

hi
ch

 d
ep

ic
ts

 th
e 

ro
ad

 tr
ip

 m
ad

e 
by

 th
e 

w
rit

er
 w

ith
 h

is
 d

og
, C

ha
rle

y,
 a

ro
un

d 

th
e 

U
S

A
. 

I 
pu

lle
d 

R
oc

in
an

te
 (1

) i
nt

o 
a 

sm
al

l p
ic

ni
c 

ar
ea

 m
ai

nt
ai

ne
d 

by
 th

e 
st

at
e 

of
 C

on
ne

ct
ic

ut
 a

nd
  

go
t o

ut
 m

y 
bo

ok
 o

f m
ap

s.
 A

nd
 s

ud
de

nl
y 

th
e 

U
ni

te
d 

St
at

es
 b

ec
am

e 
hu

ge
 b

ey
on

d 
be

lie
f  

an
d 

im
po

ss
ib

le
 e

ve
r t

o 
cr

os
s.

 I
 w

on
de

re
d 

ho
w

 in
 h

el
l I

'd
 g

ot
 m

ys
el

f m
ix

ed
 u

p 
in

 a
 p

ro
je

ct
  

th
at

 c
ou

ld
n'

t b
e 

ca
rri

ed
 o

ut
. I

t w
as

 li
ke

 s
ta

rti
ng

 to
 w

rit
e 

a 
no

ve
l. 

W
he

n 
I 

fa
ce

 th
e 

de
so

la
te

  

im
po

ss
ib

ilit
y 

of
 w

rit
in

g 
fiv

e 
hu

nd
re

d 
pa

ge
s 

a 
si

ck
 s

en
se

 o
f f

ai
lu

re
 fa

lls
 o

n 
m

e 
an

d 
I 

kn
ow

  
5 

I 
ca

n 
ne

ve
r d

o 
it.

 T
hi

s 
ha

pp
en

s 
ev

er
y 

tim
e.

 T
he

n 
gr

ad
ua

lly
 I

 w
rit

e 
on

e 
pa

ge
 a

nd
 th

en
  

an
ot

he
r. 

O
ne

 d
ay

's
 w

or
k 

is
 a

ll 
I 

ca
n 

pe
rm

it 
m

ys
el

f t
o 

co
nt

em
pl

at
e 

an
d 
I 

el
im

in
at

e 
th

e 
 

po
ss

ib
ilit

y 
of

 e
ve

r f
in

is
hi

ng
. S

o 
it 

w
as

 n
ow

, a
s 
I 

lo
ok

ed
 a

t t
he

 b
rig

ht
-c

ol
or

ed
 p

ro
je

ct
io

n 
 

of
 m

on
st

er
 A

m
er

ic
a.

 T
he

 le
av

es
 o

f t
he

 tr
ee

s 
ab

ou
t t

he
 c

am
p 

gr
ou

nd
 w

er
e 

th
ic

k 
an

d 
 

he
av

y,
 n

o 
lo

ng
er

 g
ro

w
in

g 
bu

t h
an

gi
ng

 li
m

p 
an

d 
w

ai
tin

g 
fo

r t
he

 fi
rs

t f
ro

st
 to

 w
hi

p 
th

em
  

10
 

w
ith

 c
ol

or
 a

nd
 th

e 
se

co
nd

 to
 d

riv
e 

th
em

 to
 th

e 
ea

rth
 a

nd
 te

rm
in

at
e 

th
ei

r y
ea

r. 

C
ha

rle
y 

is
 a

 ta
ll 

do
g.

 A
s 

he
 s

at
 in

 th
e 

se
at

 b
es

id
e 

m
e,

 h
is

 h
ea

d 
w

as
 a

lm
os

t a
s 

hi
gh

 a
s 

 

m
in

e.
 H

e 
pu

t h
is

 n
os

e 
cl

os
e 

to
 m

y 
ea

r a
nd

 s
ai

d,
 "F

tt.
" H

e 
is

 th
e 

on
ly

 d
og

 I
 e

ve
r k

ne
w

  

w
ho

 c
ou

ld
 p

ro
no

un
ce

 th
e 

co
ns

on
an

t F
. T

hi
s 

is
 b

ec
au

se
 h

is
 fr

on
t t

ee
th

 a
re

 c
ro

ok
ed

, a
  

tra
ge

dy
 w

hi
ch

 k
ee

ps
 h

im
 o

ut
 o

f d
og

 s
ho

w
s;

 b
ec

au
se

 h
is

 u
pp

er
 fr

on
t t

ee
th

 s
lig

ht
ly

 
15

 

   
   

   
   

   
   

   
   

   
   

   
   

   
   

   
   

 

(1
) R

oc
in

an
te

 is
 th

e 
na

m
e 

th
e 

au
th

or
 g

iv
es

 to
 h

is
 c

am
pe

r v
an

. 



 

25
LL

C
ER

AN
G

11
 

P.
 a

gr
an

di
e 

10
 / 

20
 

5.
2 

/ 1
0 

en
ga

ge
 h

is
 lo

w
er

 li
p 

C
ha

rle
y 

ca
n 

pr
on

ou
nc

e 
F.

 T
he

 w
or

d 
"F

tt"
 u

su
al

ly
 m

ea
ns

 h
e 

w
ou

ld
  

lik
e 

to
 s

al
ut

e 
a 

bu
sh

 o
r a

 tr
ee

. I
 o

pe
ne

d 
th

e 
ca

b 
do

or
 a

nd
 le

t h
im

 o
ut

, a
nd

 h
e 

w
en

t a
bo

ut
  

hi
s 

ce
re

m
on

y.
 H

e 
do

es
n'

t h
av

e 
to

 th
in

k 
ab

ou
t i

t t
o 

do
 it

 w
el

l. 
It

 is
 m

y 
ex

pe
rie

nc
e 

th
at

 in
  

so
m

e 
ar

ea
s 

C
ha

rle
y 

is
 m

or
e 

in
te

llig
en

t t
ha

n 
I 

am
, b

ut
 in

 o
th

er
s 

he
 is

 a
by

sm
al

ly
 ig

no
ra

nt
.  

H
e 

ca
n'

t r
ea

d,
 c

an
't 

dr
iv

e 
a 

ca
r, 

an
d 

ha
s 

no
 g

ra
sp

 o
f m

at
he

m
at

ic
s.

 B
ut

 in
 h

is
 o

w
n 

fie
ld

  
20

 

of
 e

nd
ea

vo
r, 

w
hi

ch
 h

e 
w

as
 n

ow
 p

ra
ct

ic
in

g,
 th

e 
sl

ow
, i

m
pe

ria
l s

m
el

lin
g 

ov
er

 a
nd

  

an
oi

nt
in

g 
of

 a
n 

ar
ea

, h
e 

ha
s 

no
 p

ee
r. 

O
f c

ou
rs

e 
hi

s 
ho

riz
on

s 
ar

e 
lim

ite
d,

 b
ut

 h
ow

 w
id

e 
 

ar
e 

m
in

e?
 

Jo
hn

 S
te

in
be

ck
, T

ra
ve

ls
 w

ith
 C

ha
rle

y,
 1

96
2 



 

25LLCERANG11 P. agrandie 11 / 20 6.1 / 10 

SUJET 2 
Le sujet porte sur la thématique « Arts et débats 
d’idées ». 
 

1ère partie 
 

Prenez connaissance de la thématique ci-dessus et du 

dossier composé des documents A, B et C, et traitez  

en anglais la consigne suivante (500 mots environ) :  
 

Taking into account the specificities of the documents, 
analyse the ways in which artists use their art in order 
to spark debates and make things change. 
 

2ème partie 
 

Traduction : traduisez en français le passage page 

suivante extrait du document A. 

L’usage du dictionnaire unilingue non encyclopédique est 

autorisé. Il est inutile de traduire « National Child Labor 

Committee ». 
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The National Child Labor Committee (NCLC) was 

established to raise public awareness and to campaign for 

the end of this child exploitation. The Committee hired 

Lewis Wickes Hine to work as an investigator and 

photographer, travelling the length and breadth of the 

country documenting the miserable working conditions of 

children. He often worked undercover, pretending to be a 

salesman or photographer documenting machinery, in 

order to get past suspicious supervisors and business 

owners. 
 

(lines 16-22) 
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Document B 
 

This poem was published shortly after the report 

by the Royal Commission of Inquiry into 

Children’s Employment about child labour in the 

UK.  
 

Do ye hear the children weeping, O my brothers! 
Ere (1) the sorrow comes with years? […] 

 

“True,” say the children, “it may happen 
That we die before our time! 

Little Alice died last year—her grave is shapen 5 
Like a snowball, in the rime (2). 

We looked into the pit prepared to take her— 
Was no room for any work in the close clay: 

From the sleep wherein she lieth none will wake her, 
Crying, ‘Get up, little Alice! it is day.’ 10 

If you listen by that grave, in sun and shower, 
With your ear down, little Alice never cries; 

                                                 

(1) ere: before 

(2) rime: frost 
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Could we see her face, be sure we should not know 
her, 

For the smile has time for growing in her eyes,— 
And merry go her moments, lulled and stilled in 15 

The shroud, by the kirk-chime (1)! 

It is good when it happens,” say the children, 
“That we die before our time!” 

Alas, the wretched children! they are seeking 
Death in life, as best to have! 20 

They are binding up their hearts away from breaking, 
With a cerement from the grave. 

Go out, children, from the mine and from the city— 
Sing out, children, as the little thrushes do— 

Pluck you handfuls of the meadow-cowslips pretty 25 
Laugh aloud, to feel your fingers let them through! 

But they answer, “Are your cowslips of the meadows 
Like our weeds anear the mine? 

Leave us quiet in the dark of the coal-shadows, 
From your pleasures fair and fine! 30 

                                                 

(1) kirk: church 
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“For oh,” say the children, “we are weary, 
And we cannot run or leap— 

If we cared for any meadows, it were merely 
To drop down in them and sleep. 

Our knees tremble sorely in the stooping— 35 
We fall upon our faces, trying to go; 

And, underneath our heavy eyelids drooping, 
The reddest flower would look as pale as snow. 

For, all day, we drag our burden tiring, 
Through the coal-dark, underground— 40 

Or, all day, we drive the wheels of iron 

In the factories, round and round. 
 

“For all day, the wheels are droning, turning,— 
Their wind comes in our faces,— 45 

Till our hearts turn, — our heads, with pulses burning, 
And the walls turn in their places 

Turns the sky in the high window blank and reeling— 
Turns the long light that droppeth down the wall,— 

Turn the black flies that crawl along the ceiling— 50 
All are turning, all the day, and we with all!— 
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And all day, the iron wheels are droning; 
And sometimes we could pray, 

‘O ye wheels,’ (breaking out in a mad moaning) 
‘Stop! be silent for to-day!’” 55 

 

“The Cry of the Children,” Elizabeth Barrett Browning,  
Blackwood’s Magazine, 1843 
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Document C 
 

 
 

Street mural in London, Trust Icon, “Child Labour”, 2015 


