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BACCALAURÉAT GÉNÉRAL 
 

ÉPREUVE D’ENSEIGNEMENT DE SPÉCIALITÉ 
 

SESSION 2022 
 

LANGUES, LITTÉRATURES  
ET 

CULTURES ÉTRANGÈRES ET RÉGIONALES 
 

ANGLAIS 
 

Durée de l’épreuve : 3 heures 30 
 

L’usage du dictionnaire unilingue non encyclopédique est autorisé. 
La calculatrice n’est pas autorisée. 
 

Dès que ce sujet vous est remis, assurez-vous qu’il est complet. 

Ce sujet comporte 10 pages numérotées de 1/10 à 10/10 dans la version 

originale et 16 pages numérotées de 1/16 à 16/16 dans la version en 
caractères agrandis. 
 

Le candidat traite au choix le sujet 1 ou le sujet 2.  

Il précisera sur la copie le numéro du sujet choisi. 
 

Répartition des points 
Synthèse  .................................... 16 points 

Traduction ou transposition ......   4 points 
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SUJET 1 
 

Le sujet porte sur la thématique « Expression et construction de 
soi ». 
 

1re partie. Synthèse en anglais (16 points) 

 

Prenez connaissance de la thématique ci-dessus et du dossier 
composé des documents A, B et C et répondez en anglais à la 
consigne suivante (500 mots environ) :  

Paying particular attention to the specificities of the three documents, 

show how they interact to suggest that beauty may depend on 

perspective.  
 

2e partie. Traduction en français (4 points) 
 

Traduisez en français le passage suivant du document A (lignes 17 
à 22) : 
 

“Since I was a kid,” she says, “my dad and I have always talked about 

a certain type of person who’s so insecure, or hyperaware and self-

conscious, that they never move in a weird way, or make a weird face, 

because they always want to look good. I’ve noticed that, and it makes 

me so sad. If you’re always standing a certain way, walking in a certain 

way, and always have your hair just so… It’s such a loss to always try 

to always look good. It’s such a loss of joy and freedom in your body.” 
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Document B 

 

Katty HUERTAS, SELF-ISH—Self-portrait Series, 2015-2016 



 

22-LLCERANJA1 page agrandie 7/16 5.1/10 

Document C 
 
Ugliest Girl in the World 

Well the woman that I love she got a hook in her nose 

Her eyebrows meet she wears second hand clothes  

She speaks with a stutter and she walks with a hop 

I don't know why I love her but I just can't stop. 

You know I love her yeah I love her 5 

I 'm in love with the ugliest girl in the world. 

 

If I ever lose her I will go insane  

I go half crazy when she calls my name 

When she says 'ba-ba ba-ba baby I love you' 

There ain't nothing in the world that I wouldn't do. 10 

You know I love her yeah I love her 

I 'm in love with the ugliest girl in the world. 

 

The woman that I love she got two flat feet 

Her knees knock together walking down the street 

She cracks her knuckles and she snores in bed 15 

She ain't much to look at but like I said:  

You know I love her Yeah I love her 

I 'm in love with the ugliest girl in the world. 



 

22-LLCERANJA1 page agrandie 8/16 5.2/10 

I don't mean to say she got nothing going 

She got a weird sense of humor that is all her own 20 

When I got low she sets me on my feet 

Got a five inch smile but her breath is sweet. 

You know I love her Yeah I love her 

I 'm in love with the ugliest girl in the world. 

 

Well the woman that I love she got a hook in her nose 25 

Her eyebrows meet she wears second hand clothes  

She speaks with a stutter and she walks with a hop 

I don't know why I love her but I just can't stop. 

You know I love her yeah I love her 

I 'm in love with the ugliest girl in the world.  30 

 

Bob DYLAN, song from the 1988 Down in the Groove album 



 

22-LLCERANJA1 page agrandie 9/16 6/10 

SUJET 2 
 

Le sujet porte sur la thématique « Arts et débat d’idées » 
 

1re partie. Synthèse en anglais (16 points) 
 
Prenez connaissance de la thématique ci-dessus et du dossier 
composé des documents A, B et C et répondez en anglais à la 
consigne suivante (500 mots environ) :  
Paying particular attention to the specificities of the three documents, 

show how they interact to illustrate various relationships between 

humankind and modernity.  

 
2e partie. Traduction en français (4 points) 
 
Traduisez en français le passage suivant du document B (lignes 14 
à 20) : 
“People had to have houses and the two or three farmers were dead now 

probably. Maybe didn’t live to see it all. Maybe died rich. 

 

The two kids stood swaying as they entered the first tunnel, their eyes 

stood out watching for the tunnel’s mouth, awaiting to pass out through 

the great mouth of the tunnel. And probably the whole of life was like that, 

sitting in the dark watching and waiting. Sometimes it happened and you 

came into the light, but mostly it only happened in tunnels. Like now.” 
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